
Belfast School of Art
BA Photography with Video 
2022

A Moment for Holding



Aidan Thompson
Amy Glenister
Amy Milnes

Andrew Johnston
Bayley Glenn
Ben McGurk

Cameron Long
Cameron McAuley

Carly Guidotti
Charlie Beare

Cliodhna Rogan
Eve McClatchey
Evie Williamson

Finn Devlin
Gareth Sweeney
Georgia McCabe

Jamie Taggart
Jason Conlon
Katie Birnie

Katie Davies
Klara Ahman
Lewis Graham
Mariette Potts

Matthew Sterritt
Michael Kennedy

Molly Martin
Nathan Magee
Niall Patterson
Niamh Whyte

�5�H�E�H�F�F�D���2�·�)�O�D�K�H�U�W�\
Ryan Allen

Shannon Ritchie
Shannon Walsh
Sophie Riddell
Stacey Ashe
Thea Birch

Violet Gaffey



Aidan Thompson
Reflection

My city's history has always piquedmy curiosity. It's
puzzling to me, but that's what fascinates me. Two
communities that have grownup to be separatedby
constructions that pull communities apart. Beforeme,
violence has been goingon for many years,but where
doesit end?

Reflection is my piece about the aftermathof the
troubles. I've developed a seriesof photographs that
depict the effectsof the troublesaswell asthe aftermath
left behind. I wantedto show my own journeyasI stroll
around Belfast and ponderon the past with this work.

I was born after the Good Friday Agreement; therefore, 
I have no experience with the troubles. However, I've 
always been told different stories and learned about the 
past. Even when walking around Belfast, remnants of 
what transpired on the streets can be seen. You can learn 
about past events and figures by looking at the painting 
on the walls. I want my art to convey a young person's 
perspective on the problems and to show the 
repercussions of the prior conflict that once occurred.
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Amy Glenister 

Windows

�¶�:�L�Q�G�R�Z�V�·is a series that captures and collects 
houses through different streets of Holywood, 

my hometown. �¶�:�L�Q�G�R�Z�V�·is a project that 
conveys to be an obsessive search for 

something, even though the viewers and I, 
�P�\�V�H�O�I�� �P�L�J�K�W���Q�R�W���N�Q�R�Z���Z�K�D�W���,�·�P���O�R�R�N�L�Q�J���I�R�U��

�H�L�W�K�H�U���� �,�·�P���M�X�V�W���H�Q�G�O�H�V�V�O�\�� �Z�D�O�N�L�Q�J���D�Q�G��
searching for something to fill the void in me. 

�¶�:�L�Q�G�R�Z�V�·��is the result of repeated walks 
through Holywood. The atmosphere within 

�W�K�H�V�H�� �L�P�D�J�H�V���\�R�X�·�O�O���V�H�H���R�Q���W�K�H���Z�D�O�O���D�U�H��
evocative and the use of light is strengthened 
by the common use of the windows with the 
lights on that are present within each image. 
�¶�:�L�Q�G�R�Z�V�·is more of a question rather than 

an answer.
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Amy Milnes 

One Man Cult

Investigating cults has always beenan areaof fascination for
me. I once wondered howan acolyte could blindly devote
themselvesto a leader; following each and every command,
participatingin harmful behaviours and devoting their very
being to those they holdin high regard. During a mental
breakdown last year I cameto understand this mindsetin my
ownway. I found myself listening intentlyto intrusive thoughts
and justifying bad decisions accordingto my own preaching. I
questioned everything including the motivesof those closestto
me strugglingto discern whatwasreal and whatwasfake,
trying to make senseof the world aroundme accordingto
whatmy anxietywastellingme.

'One Man Cult' is a series of visual representations created in 
response to my experiences during this episode. I developed 
my own personal cult in which I would assume the roles of 
both leader and follower. Presented as a series of tableaus with 
references to classical art, literature and real-world religions, 
this body of work charts the evolution of my private commune 
from its inception to its eventual downfall, which resulted in 
the symbolic death of part of myself.
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Andrew Johnston

I 'What we Have we Hold'

Northern Ireland turned 100 in 2021. For many Northern Irish unionists, 
the centenary was something to celebrate, but contemporary changes cast a 
shadow over the anniversary. Brexit, a border in the Irish Sea, changing 
demographics, increased talk of a border poll, and a crisis within political 
unionism were all causes for concern within loyalism.

As the political landscape of the United Kingdom continues to change, 
unionism finds itself at a crossroads. Parallels can be found with the growing 
disenfranchisement and marginalisation throughout the UK, particularly 
following the vote to leave the European Union. Many of those within the 
loyalist community now find themselves adrift from the political process. 
'What we have we hold', a phrase used by Lord Craigavon; a founding 
father of Northern Ireland, suggests a people on edge and apprehensive 
about the future.

The work itself is a reflection of the randomness of my process of 
documentation. From the sometimes angry and uncompromising scenes at 
anti-protocol rallies to the quiet and intimate portraits taken inside the 
homes of loyalist residents to the menacing graffiti and loud, but vibrant, 
expressions of cultural identity, the series explores Ulster loyalism, an 
unsettled people, as they navigate a new landscape within the context of 
Northern Ireland's centenary year.
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Bayley Glenn 
a wake, before a death
My work - titled 'a wake, before a death' - is a 
depiction of urban decay in residential areas of 
Belfast. Based on my own experiences as a 
lifelong resident of the Shore Road area; I am 
showing the stagnation in working-class districts of 
the city, and lingering sectarian tension post-
ceasefire.

Walking through Belfast's residential
communities, I photograph their neglected and
abandoned areas. The inhabitantsof these parts
are depicted through a largely anonymous
portrayal, befitting the lackof progressin the
places they call home.

Coming from a Protestant background, it was 
always instilled into me to stay out of certain areas 
with Catholic leanings. The photographs in these 
places aim to show my ingrained feelings of 
caution, resulting in a dichotomy in the work's 
atmosphere between calm and chaos.
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Ben McGurk 

'Your Evidence is Everywhere

'Your Evidence is Everywhere' is a series of 
photographs based on the various 
surroundings in the everyday lives of 
Christians that remind them of their faith. 
The work depicts the parts of nature that we 
find ourselves in that, as Christians, make us 
feel connected or disconnected from our 
faith. The series shows a journey from 
darkness to light, which is often how the 
journey to faith is portrayed. This same 
analogy could be applied to all walks of life 
and not just for those who are from a 
religious background, The title 'Your 
Evidence is Everywhere' , is based on nature 
and the creation around us which serves as 
strong evidence of God's existence.
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Cameron Long 
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Eye Spy

Eye Spy is collection of photographs and video which takes a psychological 
deep dive into the mind of its viewer. Consisting of macrophotography 
depicting common ice cubes at differing stages of the melting process. 
Seeing light as it refracts through imperfections to create miraculous shades 
of colour and shadow, beams bouncing and getting caught within the camera 
as it traverses the mini sculpture. Like a kind of applied pareidolia. The 
work mimics the famous Rorschach ink blot test, revealing the viewers 
memories and experiences.
Each frame uniquely tackles the viewer, forcing an alternate perspective. No 
two clouds are ever the same, no two people are identical. Art requires the 
artist to be laid bare on the subject to which they illustrate, this work flips the 
proverbial script, the viewer can only see what they know within themselves, 
their personality, and beliefs manifest. Everyone has a valuable perspective.

https://www.instagram.com/baphotobelfast/


Cameron McAuley

TO BE HUMAN

TO BE HUMAN is my way of expressing my past 
struggles with mental illness and the challenges faced 
during those times. It focuses on things such as 
depression, anxiety, isolation, identity and the 
moments of peace between them. My intention for 
this project is to bring meaning and understanding to 
my past instead of trying to forget the entire 
experience, to view it as a challenge that I overcome 
in order to become who I am now.

The series was created with a mixtureof self-
portraits and landscapes aroundmy local area. The
photos represent these bleak timesof my life while
also contrasting with brighter scenesto show those
little momentsof respite between them.

I wish to show our collective experiences and bring 
to mind for those who need it that you are not alone.
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Carly Guidotti 

Fear & Femininity
A visual series about the entangled history of femininity, taking 
inspiration from historical context, Invention of Hysteria- George Didi 
Huberman. The series shows the connection between art and the psyche 
and exploring one's own body, mind and soul.

�´�(�D�F�K���W�L�P�H���D���Z�R�P�D�Q���V�W�D�Q�G�V���X�S���I�R�U���K�H�U�V�H�O�I�����Z�L�W�K�R�X�W���N�Q�R�Z�L�Q�J���L�W���S�R�V�V�L�E�O�\����
�Z�L�W�K�R�X�W���F�O�D�L�P�L�Q�J���L�W�����V�K�H���V�W�D�Q�G�V���X�S���I�R�U���D�O�O���Z�R�P�H�Q���µ

�Š Maya Angelou

A series of alternative photography techniques and print manipulation, 
fear and femininity is a form of cathartic art therapy for oneself and 
advocating for women of today, those of tomorrow and those who came 
before us.

Art therapy is not about the finished outcome, but the process. 
Experimenting with techniques recognised by art therapeutic practice, the 
project explores the entangled history of hysteria, the link between 
historical diagnosis hysteria and disparities in healthcare today, and the 
reality of being a female in the 21st century. For Carly, creating this 
artwork was a purgatory of the emotions and trauma attained from years 
of misogyny, medical gaslighting, sexual assault and abuse. As a female 
living with mental illness, Carly wants to highlight the importance of 
helping oneself, as a rule, assisting others through self-portraiture and 
confessional writing and art created in the prodromal phase of psychosis.
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Charlie Beare 
Man Enough
�,�·�Y�H���E�H�H�Q���W�K�L�Q�N�L�Q�J���D���O�R�W���D�E�R�X�W���W�K�H���S�U�H�V�V�X�U�H���W�R���E�H���´�P�D�Q��
�H�Q�R�X�J�K�µ�����(�Y�H�Q���Z�U�L�W�L�Q�J���W�K�H���S�K�U�D�V�H���I�H�H�O�V���H�[�K�D�X�V�W�L�Q�J�����:�K�D�W���G�R�H�V��
it even mean to be man enough? And man enough for what?

I pulled myself apart for not being man enough; for being gay, 
�I�R�U���E�H�L�Q�J���W�U�D�Q�V�����I�R�U���K�D�Y�L�Q�J���L�Q�W�H�U�H�V�W�V���W�K�D�W���D�U�H�Q�·�W���W�\�S�L�F�D�O�O�\���Y�L�H�Z�H�G��
as masculine. All because society said that if I was going to be 
�D���P�D�Q���,���K�D�G���W�R���W�U�H�D�G���H�[�W�U�D���F�D�U�H�I�X�O�O�\���E�H�F�D�X�V�H���,���Z�D�V�Q�·�W���E�R�U�Q���L�Q�W�R��
the male world.

�0�D�\�E�H���,���G�R�Q�·�W���Z�D�Q�W���W�R���E�H���P�D�Q���H�Q�R�X�J�K�����0�D�\�E�H���,���M�X�V�W���Z�D�Q�W���W�R��
be the man that I am.

Maybe, instead of asking ourselves if we are man enough, we 
should ask ourselves more important questions: Are we kind 
enough? Are we generous enough? Are we honest enough?

Do we love ourselves and each other enough?

I set out to explore my relationship to queer masculinity, 
photographing my body in nature as a way to show queerness 
as a natural state of being. I inhabited these spaces, focusing 
on my internal experience and how I demonstrate this to the 
outside world. These self-portraits are an honest look at my 
identity and a way for me to embrace my queerness.
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Cliodhna Rogan 
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@capture_by_cliodhna_rogan

Wander
�¶�:�D�Q�G�H�U�·���L�V���D���V�H�U�L�H�V���R�I���L�P�D�J�H�V���W�K�D�W���D�U�H���I�R�F�X�V�H�G���R�Q���Q�D�W�X�U�H���D�Q�G���W�K�H��
relationship it has to my anxiety. I have struggled with anxiety over 
the years, and found that nature was my answer to calm that. 
Surrounding myself in nature is a form of escapism for me and it is 
very much like my medicine. Immersing myself in nature creates a 
sense of freedom and helps me connect with the natural beauty of 
�W�K�H���Z�R�U�O�G�����¶�:�D�Q�G�H�U�·���F�R�Q�V�L�V�W�V���R�I���L�P�D�J�H�V���,���F�D�S�W�X�U�H�G���G�X�U�L�Q�J���W�K�H���Z�D�O�N�V��
I take whenever I feel like everything is too much. My main 
remedy in helping calm the anxiety is to take a walk and focus on 5 
�W�K�L�Q�J�V���W�K�D�W���\�R�X���V�H�H�����K�H�D�U�����I�H�H�O�����D�Q�G���V�P�H�O�O�����7�K�H���¶�����W�K�L�Q�J�V�·���P�H�W�K�R�G���L�V��
also what I use to capture my images as I want them to convey 
something of that meditative experience. This is the feeling I have 
when looking at and capturing the beautiful surroundings around 
me. Showing this work is to share my personal journey with anxiety 
and to show what help mends that for me. Acknowledging the 
beauty around us brings us joy and seeing the beauty outdoors can 
be beneficial for those who deal with the same struggle.



Eve McClatchey

life hereafter.

Created one year after my fathers deathlife hereafteris my way of 
expressing the confusion of emotions and longing for the past that I 
have felt each day since his passing.

Through the work I explore the complex grieving process that comes 
with losing a parent, and the emotional reality I face within myself as 
I try to accept the circumstances leading up to his death.

This project looks at the idea of tainted memories to express how, 
although he was a perfect father, he had his own personal struggles 
which have altered my recollection of growing up.

Bringing together spaces, memories and archive pieces in the form 
of imagery and sound, this body of work at its core is a collaboration 
between a daughter and her father. This collaboration is signified by 
the longing gaze, as I looked to my Dad for a sense of security and 
reassurance that a parent provides to a child through their returning 
stare. By keeping his identity, somewhat hidden, the roles become 
reversed as on instinct I now protect and care for my fathers image, 
even though he is no longer with us.

The concept of time and nostalgia allows me to accept the reality of 
my emotions in the present whilst longing for a sense of comfort.
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Evie Williamson
Stubborn bodies
' Stubborn bodies' explores the concept of
consent in a capitalist, patriarchal society
where sex is bought and sold, pornography
consumed and rape culture rife .

The work interrogates the parallels between sea
swimming and my experience of sexual assault. My
body the site of the violence, the trauma
enmeshed in me, I cannot define where it starts
and where it ends, it's in my flesh . My body
remembers it knows more than me .

I perform for the camera in an attempt to
address the trauma I cannot articulate .

The sea can knock me down, choke me or worse.
There is no discrimination - everyone is
vulnerable . I learn to read the waves, move with
them, appease them. I am not pulled under. I am
not drowned . I learn to work with their rhythms.
The pleasure doesn't grow old. Sand follows me
home. Incessant sand, felt but not seen in my
house - my bed I compromise .

The lingering pleasure of each swim softens and
soothes .

I work to reject the shame. I know it does not 
belong to me. Yet it remains with its ebb and 
flow. It dictates what I give away. I try to 
maintain control. I try to be visible.
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Finn Devlin 
A Home of my Own

A Home of My Own unapologetically focuses on 
the living conditions of young people in Belfast. 
Many students will have to live in mouldy, damp 
buildings. Many in unsafe areas of the city.

With people of University age quickly becoming 
what's being known as "generation rent" we as 
young people are looking into a bleak future of 
ever being able to own property of our own. 
Unless things change, things will stay the same or, 
only get worse.

With this work Finn hopes to draw attention to 
these poor conditions in hope for change in the 
future.
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Gareth Sweeney 
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FRUITS
Fruit' is a derogatory term in Ireland referring to queer persons. Fruit' symbolizes 
youth, abundance and vitality.
We choose whoweshare our lives with. FRUIT'S' follow'smy chosen family between
Derry and Belfast. Gettingto the stageof life where groups tendto part their waysas
other priorities appear, 'FRUITS' showcases a needof grabbing onto fleeting moments
and memories. Memories,be it, a nightin bliss stumbling through the streetsof
Northern Ireland dressedto impressor a shared potof tea after weeksof not seeing
one another.
I have always been interested in archives, specifically one's people keep for 
themselves. The idea of collecting something to spark a memory, evidence of life 
lived, has been something I have always done. With my anxieties increasing over the 
past few years, I began to fear that I would drift or fade from everyone close to me, 
this fear drove me to capture any moments we were able to be with each other. Using 
lo-fi techniques through analogue photography to create an unpolished form, I capture 
remnants between thought and feeling.



Georgia McCabe 

The Shadow Of The Troubles

�´�7�K�H���6�K�D�G�R�Z���R�I���W�K�H���7�U�R�X�E�O�H�V�µ���L�V���D���V�H�U�L�H�V���R�I���S�R�U�W�U�D�L�W�V���R�I���\�R�X�Q�J���S�H�R�S�O�H���Z�K�R���D�U�H���D���S�D�U�W���R�I���W�K�H��
�&�H�D�V�H�I�L�U�H���E�D�E�L�H�V���J�H�Q�H�U�D�W�L�R�Q�����¶�7�K�H���&�H�D�V�H�I�L�U�H���%�D�E�L�H�V�·���D�U�H���S�H�R�S�O�H���Z�K�R���Z�H�U�H���E�R�U�Q���D�I�W�H�U���W�K�H���*�R�R�G��

Friday Agreement. This work includes text that shows their thoughts and feelings about growing 
up in the shadow of the troubles. This work aims to give them a voice and not leave them 

silenced, left unheard or unseen.

Through talking to these young people, I have learnt how they kept raising the same issues 
despite different families and beliefs. The prevailing sentiment of the generation was of fear of 
being in the wrong place at the wrong time. Or being afraid to say your name aloud in certain 
areas in case it causes unnecessary attention. Or having to deal with riots on our own streets 

about something most of the generation doesn't fully comprehend.

Some young people choose to fight among these riots just to satisfy their parents or any of the 
older generation and it's unfair on them. Unfair on us all as a generation.

Are we being heard? Are we being seen?

�´�7�K�H���6�K�D�G�R�Z���R�I���W�K�H���7�U�R�X�E�O�H�V�µ���Z�L�O�O���R�S�H�Q���S�H�R�S�O�H�·�V���H�\�H�V���W�R���X�Q�G�H�U�V�W�D�Q�G���K�R�Z���\�R�X�Q�J���S�H�R�S�O�H��
actually feel about this situation and how they are living through the consequences of the 

troubles.
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Jamie Taggart 
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A Breath of Fresh Air
A reset of the mind. It is something that we all need, 
want, or must do every once in a while. It is important 
for both your mind and your body. My work, A Breath 
of Fresh Air,' shows the difference between me working 
in busy everyday life, to me leaving that all behind, just 
for a small amount of respite to go into places that mean 
a lot to meThe city surrounds me, the constant blaring of 
cars and the choking smell of exhaust fumes, I need to 
be free from it all. In comparison, when I'm in nature, I 
feel relieved and have a sense of content. My work 
explores the tension between these two contrasting 
environments.
'Into the forest I go to lose myself and find my soul' -
John Muir, 1869.



Jason Conlon 
Messengers

Messengers concentrates on a small group of 
insects that have inspired myth and lore 

throughout the ages.

Mythology can help bind communities and
cultures with talesof morality but can alsobe
usedto control the populationby exploiting their
fear of God and natural forces. The insect
becomes the protagonistin a much larger
narrative with metaphorsof transformation,
spirituality, and the abilityto communicate
between worlds.

Working in my understairs laboratory I craft 
together many disciplines from Victorian 
taxidermy to computer programming. Like a mad 
scientist, I use these tools to reanimate lifeless 
exoskeletons. The result is a visual experience 
that was once the domain of the entomologist's 
microscope.
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I Don't Deserve This.

Katie Birnie

This project is for women. The women who are afraid to leave 
their house when the sun goes down, the women who feel 

unsafe being alone in their own home, the women who fear 
�W�K�H�L�U���V�L�J�Q�L�I�L�F�D�Q�W���R�W�K�H�U�����W�K�H���Z�R�P�H�Q���Z�K�R���F�D�Q�·�W���H�Y�H�Q���J�R���I�R�U���D���U�X�Q����

�7�K�H���Z�R�P�H�Q���Z�K�R���F�D�Q�·�W���Z�H�D�U���Z�K�D�W���W�K�H�\���D�U�H���F�R�P�I�R�U�W�D�E�O�H���L�Q��
�Z�L�W�K�R�X�W���E�H�L�Q�J���V�H�[�X�D�O�L�]�H�G�����W�K�H���Z�R�P�H�Q���Z�K�R���D�U�H�Q�·�W���D�O�O�R�Z�H�G���W�R��

say no. The women who are afraid of men.

With the statistics for violence against women at an all-time 
�K�L�J�K�����,���F�U�H�D�W�H�G���¶�,���G�R�Q�·�W���G�H�V�H�U�Y�H���W�K�L�V�·���L�Q���K�R�S�H�V���W�K�D�W���L�W���Z�R�X�O�G���V�W�D�U�W��

a conversation and let women know that they are not alone. 
Each image included in this project coincides with a story 

from a brave woman who finally let go of the stigma around 
talking about sexual assault, violence and harassment.

I am advocating for women everywhere, the women that came 
before us and to the next generation of women, this body of 
work is to highlight the importance of the alterations that are 

needed within society. Violence against women remains 
devastatingly pervasive. I stand in solidarity with all women to 

end this violence immediately.
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Katie Davies 
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Moments of Being
I have a quiet attentiveness to the in-between, intimate 
moments of my day. I naturally gravitate towards people and 
places that make me feel secure. For me, home has always 
�E�H�H�Q���D���V�D�I�H���V�S�D�F�H���Z�K�H�U�H���,���D�P���Q�R�W���T�X�H�V�W�L�R�Q�H�G�����,���M�X�V�W���D�P�����,�W�·�V��
where I can see beauty in the mundane.
�,�·�P���D�Z�D�U�H���R�I���P�R�P�H�Q�W�V���R�I���F�R�P�I�R�U�W���Z�L�W�K�L�Q���P�\���G�D�\���E�H�F�D�X�V�H���W�K�H�\��
can feel sacred: like waking up early to experience the stillness 
of the morning, cooking with fresh raw materials or spending 
time with loved ones. Paying attention to simple moments 
helps me to feel more present and hopeful, such as noticing a 
gentle gesture or a ray of light. They feel like warm hugs.
The pandemic affected my ability to step outside my comfort 
zone and the safe spaces I designed for myself, physically and 
mentally. We all have a desire to feel at home, this is what 
makes me feel understood and connected to others. This 
work explores the quiet moments and how I find a sense of 
security in my everyday life.



Klara Ahman
Klara K

Interested in the virtual shift in arts and culture, I 
explore this through FANTASIA, which looks at the 
often-fantastical elements of social media and the 
virtual worlds we tind ourselves in. This work explores 
the lure of pretending to be someone else online. It 
looks at the desire to present ourselves in a certain 
light online and the individuality and authenticity that 
is supposedly so core to our society's philosophy.

Inspired by internet culture and early 2000s cyber-
aesthetic, FANTASIA is born from the grouning digital 
marketplace me find ourselves in and the social and 
mental effects of entering this digital landscape. With 
mega-corporations such as Facebook's 'META' 
leading users into the world of Al and AR, and artwork 
moving toward a digital renaissance with NFTs, this 
work aims to reflect on these shifts in a data-led 
landscape �¨

s une make this radical shift in digital advancements 
and re-learn how to communicate in an increasingly 
virtual environment, FANTASIA provides an 
opportunity to explore a world in which technology 
meets fantasy, reflecting on the digital renaissance 
and questioning u.lhat this means for the future of 
creativity
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Lewis Graham 
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�¶�7�Z�H�Q�W�\���6�R�P�H�W�K�L�Q�J�·

�¶�7�Z�H�Q�W�\���6�R�P�H�W�K�L�Q�J�·���H�Q�J�D�J�H�V���Z�L�W�K���W�K�H���F�R�P�S�O�L�F�D�W�H�G���D�J�H�V���R�I���P�D�Q�K�R�R�G�� �E�H�W�Z�H�H�Q���W�Z�H�Q�W�\���D�Q�G��
thirty. The work consists of intimate portraits of men, accompanied by landscapes and still 
lifes that represent the longing for childhood freedom, and the search for a sense of home. 
Places and objects we associate with our past, good or bad, are often a reflection of home that 
travels with us. I approach this subject from the context of going through the same stage of 
life as the men involved. Becoming a man is filled with expectations; from parents and peers 
we feel pressure, leading to a fear of judgement which can cloud our sense of identity. It is a 
time muddied by growing responsibility, as financial issues become a primary concern and 
relationships become serious. In making this work I attempt to show the complexities of a 
�V�W�D�J�H���R�I���O�L�I�H���W�K�D�W���L�V���R�I�W�H�Q���G�H�S�L�F�W�H�G���L�Q���R�O�G�H�U���S�H�R�S�O�H�·�V���U�H�F�R�O�O�H�F�W�L�R�Q�V���D�V���W�K�H���K�D�O�F�\�R�Q���G�D�\�V�����$�V���Z�H�O�O��
as being the most social years, when time with friends is plentiful and hobbies are evergrowing, 
it is also a time of fragility, discomfort and nostalgia.I have a close connection to the men 
photographed: they allowed themselves to become vulnerable and honest with me. The 
�S�R�U�W�U�D�L�W�V���F�K�D�O�O�H�Q�J�H���V�R�F�L�H�W�\�·�V���S�H�U�F�H�S�W�L�R�Q���R�I���P�D�V�F�X�O�L�Q�L�W�\���Z�L�W�K���W�K�H�L�U���J�H�Q�W�O�H���Q�D�W�X�U�H�����7�K�L�V���S�H�U�L�R�G���R�I��
life is filled with emotional swings, which men are generally reticent about, especially with their 
family. Whilst working on this project I have found a unifying sense of maturity and growth, 
learning not to let the past determine the future, and finding freedom to enjoy the exploration 
of adulthood.
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Matthew Sterritt 
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"as survived by"

A month after my 16th birthday, my father died 
suddenly. It was a Friday morning. My world was 
flipped upside down. "as survived by" documents the 
imprint left on my life and how I have grown and learnt 
without that guiding figure by my side. "as survived by" 
was made as a way of understanding and coming to 
terms with his loss. It explores how important my 
relationship was with my father and how I have learnt to 
grow up, from boy to man. My whole life, I've always 
known that I didn't have a family that was interested in 
photographic archive. The only photos that exist of my 
father are from my baby photos, and one other; taken a 
few years before his death.

"as survived by" is a portrait of myself and my father, the 
way that I know both of us.



Michael Kennedy 
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Molly Martin
Misshapen States
There is nothing more elusive than not experiencing,
knowing or relatingto your own body.

To function, to control, in a body-mind disconnect,is a
difficult concept to comprehend.It is these unconscious,
unlived experiences occurring throughmy epileptic seizures
that allowsme to explore the conceptsof consciousness and
control through usingmy bodyasa performative tool.

'Misshapen States'is a performance-based piece that pushes
at and experiments with the sensed boundariesof the body
and mind. It explores a process involving strategieso f
endurancein intense environmental and physical situations
to consciously induce statesof involuntary movement. These
encounters with place offerme the possibilityto explore and
consider the selfasa body,anobject,anobstacle.

This work is an explorative attemptat connection with the
most intense experiencesmy bodyasa vessel has had, while
outside my conscious state. Using performance both
corporeally and vocally brings a physicalityto something
elusivein my embodied experience that I have not, and will
not, ever reach.

In our everyday, we rarely consider our degrees of 
consciousness. It is with this work that I invite a questioning 
of 'being' through piecing together an audible and optical 
tracing of this experience.
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Niall Patterson 

FAITH
What is faith? A personal yet global idea that everyone 
�­�‚�Ü���‚�Â�•���Â�›�›�•�Ü���ã�È���©�›�ã���ã�­�Ø�È�ç�©�­���¼�¯�¨�›�•���ô�­�›�ã�­�›�Ø���¯�ã�­�Ü���¨�‚�¯�ã�­���¯�Â���‚�Â��
object, person or supreme being. For me, faith is 
personal, a journey which I am exploring through the 
camera. A journey with ups and downs, walking paths 
without knowing the true destination. And asking the 
ultimate question of is there resolution in faith, an 
answer, a key to survival? Have I found the backbone to 
my own faith, the river flowing through life, something 
which you can turn to for answers, a way to cleanse your 
soul and direct you through? What is your journey 
through faith, and have you found the answer?

This journey of exploration through nature is a direct 
representation of a walk through spirituality. The 
character within the film is me, I wanted to have 
complete control over every aspect of the film, in which I 
explore my own personal faith through wandering 
through nature, taking time to absorb the stillness and 
comfort which feel in that location. The film looks at the 
incline and decline of spirituality along the course of life.
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�5�H�E�H�F�F�D���2�·�)�O�D�K�H�U�W�\��

Farmers Gate Frustration

This project involves a series of performative 
gestures to camera that explore the impact of the 
Northern Irish geographical and political landscape 
upon my body.

The five-bar gate is a structural barrier embedded in 
the landscape which I use conceptually to represent 
certain divisive traditions and attitudes in Northern 
Ireland that I find myself struggling against. Each 
performance involves durational actions that test the 
fragility and yet resilience of my body. Repeated 
iterations of the actions have created diversity in the 
shapes and forms produced whilst transitioning 
from one movement to another constantly thinking 
of where to place my hand or foot and sensing how 
much pressure is necessary and recognizing the 
failure to remain connected.
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Shannon Ritchie Burnt Out

Burnt Out documents my refusal to accept tensions and 
casual violence in a place that should be comforting and 
safe.

Through violent burning interventions in the images, I 
attempt to process my push-and-pull relationship with 
the council estate where I grew up and continue to live 
in Northern Ireland. Despite living here my whole life, 
�/�[�u�����v���}�µ�š�•�]�����Œ�U���(���]�o�]�v�P���š�}���(�]�š���]�v���Á�]�š�Z���š�Z�����•�����š���Œ�]���v��
attitudes and behaviour expected of me.

I want the work to feel broken, dirty and imperfect in an 
ugly way. The use of an obsolete and broken camera 
with a sentimental value creates unpredictability and 
lack of control in the images which mirrors the constant 
bombardment of political signs and acts of violence in 
the estate.

The project weaves together themes of the love and 
hatred I feel towards my home, desensitisation to violent 
events, and most importantly, an anger about the 
politicised landscape and current tensions in Northern 
Ireland.
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Shannon Walsh
Woolgathering: indulgence in aimless thought or dreamy imagining; absent-mindedness.

Woolgathering follows my thoughts, emotions and personal experiences of the past two years. The

melancholic wistfulness of the work is a deeper reflection of self. Taking my daydreams and turning

them into art so as to better express and understand them, the creation of this work has been a

cathartic experience. The work looks at themes like imposter syndrome and the breakdown of

relationships as well as self-identity and doubt. Intimate and vulnerable, it is a journey of self-

discovery to find myself as both artist and person, based on my desire to be understood by myself

and others. Literature, art and music are at the heart of this work.

Creating this work has been an act of self service, but I hope those who see the work can relate to it

and take peace from the fact they are not alone. To the dreamers, the insecure artists, those who

always feel out of place and those who see and feel things deeply, this is for you.

�´�<�R�X���U�H�D�G���V�R�P�H�W�K�L�Q�J���Z�K�L�F�K���\�R�X���W�K�R�X�J�K�W���R�Q�O�\���K�D�S�S�H�Q�H�G���W�R���\�R�X�����D�Q�G���\�R�X���G�L�V�F�R�Y�H�U���W�K�D�W���L�W���K�D�S�S�H�Q�H�G

100 years ago to Dostoyevsky. This is a very great liberation for the suffering, struggling person who

always thinks that he is alone. This is why art is important. Art would not be important if life were 
not

�L�P�S�R�U�W�D�Q�W�����D�Q�G���O�L�I�H���L�V���L�P�S�R�U�W�D�Q�W���µ

-James Baldwin, Conversations with James Baldwin
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Sophie Riddell �®�”�����¯�]�]���1�A�v�N���<�a�q���A���1�N�A�p�•�¯

There is a simplicity yet significance when 
we gather around the table. It holds a 
magnetic field for activity, attracting 
conversation and expression as we come 
together.

�®�”�����¯�]�]���1�A�v�N���<�a�q���A���1�N�A�p�•�¯is a visual archive, 
of eclectic memories from moments 
around tables over the course of my life.

I have discovered the many identities that 
the table can play host to, altered by 
environment, the activity occurring and the 
emotions that transpire as we meet.

The visual archive creates a narrative, using 
�T�N�m�p�q�l�N���A�_�L���m�a�q�_�L���p�a���i�U�y�m�V�J�A�]�]�y���¬�m�N�p���p�U�N��
�p�A�I�]�N���a�S���^�y���]�V�S�N�•�­

This body of work also aims 
to celebrate the universal practices of the 
table, reimagining the act of gathering, 
and the vital need for this practice.
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Stacey Ashe 

And So, It Remains
We are a mosaic of the people we have encountered 
throughout our lives, both romantically and platonically, along 
with the experiences we have had. We are those special 
moments with friends, belting out our favourite songs in the 
car on a sunny day. We are that anticipation waiting for the 
person we fancy to kiss us. We are the laughter we share with 
family and friends. We are the screaming matches we have 
with one another. We are the weight lifted off our shoulders 
due to a good conversation with friends and a stroll in the 
woods. We are all this and more. These moments impact us 
and change us forever. They shape our world, our personality, 
�R�X�U���O�L�I�H�·�V���S�H�U�V�S�H�F�W�L�Y�H���Z�L�W�K�R�X�W���X�V���H�Y�H�Q��realising at that moment. 
Even if the people leave, the memories we make, the habits 
we develop, they remain, and they become a part of who we 
are. I see these moments and my people in the rustling of 
trees, in the crashing of waves, in the craving of lovers on 
trees, in a beautiful sunset. These connections and 
experiences just like nature, must be nurtured and cherished. 
My previous work has been focused on connections and most 
recently grief. I have always used my photography to express 
my emotions and let others know that no matter what they are 
�J�R�L�Q�J���W�K�U�R�X�J�K�����W�K�H�\���D�U�H���Q�R�W���D�O�R�Q�H�����´�$�Q�G���6�R�����L�W���5�H�P�D�L�Q�V�µ���L�V���Q�R��
exception to this, exploring the marks people have left behind 
�R�Q���P�H�����D�Q�G���W�K�H���L�P�S�D�F�W���W�K�H�\���K�D�Y�H���O�H�I�W���R�Q���P�\���O�L�I�H�����´�:�K�D�W���L�V���D��
�S�H�U�V�R�Q�����L�I���Q�R�W���W�K�H���P�D�U�N�V���W�K�H�\���O�H�D�Y�H���E�H�K�L�Q�G�"�µ�� �9���(�����6�F�K�Z�D�E
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Thea Birch | Collected Comfort

Collected Comfort is a showcase of people and their collections 
and how they use them to take a step out of the real world. 
This project is personal as a reflection on how I used my shed of 
LEGO to escape reality during the worst moments of the 
pandemic. Through this, I became aware of how the people 
around me had their own collections and used them as a 
means of respite. Being invited into their spaces as a spectator 
is a special experience.

My father is my biggest influence with collecting. So it was only 
right that he was included in this work. Through the many 
different things I have collected over my 22 years, my dad has 
always been the one to support it.

I am surrounded by people who find the same satisfaction in 
their collections of significant objects, varying from music, toys 
and books etc. This is about people and the comfort they find 
in their passionate engagement with material and collecting 
culture. The images are portraits without ever seeing the 
person behind them.

Home Page BA Photo Instagram Next



Violet Gaffey Title

Sun Spots
'Sun Spots' is a project confronting my feelings 
surrounding my mother's death in 2020.

The main themes of the project focus on light 
and my home where my mother created every 
design aspect within. Even now I feel that the 
house still embodies her spirit.

This is highlighted by the suns light filtering 
through connecting me to her.

Consisting of both pictures and text pieces 
'Sun Spots' explores the many faces of grief
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